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“Eloquent, reckless, hilarious . . . plunges 
forward through tawdry bedroom mysteries 

toward a final grand puzzle.” 
― Washington Post Book World

"A modern knight-errant on a quest 
after evil.... Convincing and chilling.”
― The New York Times Book Review

"A fine novel...Percy is a seductive writer 
attentive to sensuous detail, and such a 
skillful architect of fiction that the very 

discursiveness of his story informs it 
with energy and tension." 

― Newsweek

"A funny and scarifying jeremiad on the 
modern age. Lancelot is easy to read and 

hard to forget." 
― Time



In this deranged mystery and darkly comic tale (part Coen Brothers, 
part Charlie Kaufman meets Taxi	Driver), disenchanted lawyer, 

Lancelot Lamar, murders his wife after discovering he is not the father 
of their youngest daughter. When the story begins, Lancelot 

finds himself confined to a mental asylum, tormented by confusing 
memories that don’t seem worth remembering – until a visit from an 

old friend prompts him to recount his journey of dark violence. An 
unreliable narrator, Lancelot guides us through fragmented reflections 

on his disturbing past, which unspools as a parable of an empty and 
decadent modern American culture. His quest to expose this moral 

emptiness transforms into a pursuit for the “Unholy Grail” – – but the 
more he remembers, and the more he relives the depravity of his wife 

and her friends during the filming of a Hollywood movie, Lancelot 
becomes corrupted by the very immorality he seeks to condemn.

O V E R V I E W    





New Orleans: The crucible of history, of culture, people, ideas, 
music, the birthplace of jazz. A place of arrivals and departures. 
Fat Tuesday, Ash Wednesday, those fabulous funerals...French, 
African, indigenous populations, the white interloper. And the 
horrific annual degradation of touristic voyeurism that is Mardis 
Gras. Where else but in New Orleans could we tell our story??

T H E  S E T T I N G  A N D  T H E  W O R L D    



LANCELOT LAMAR

PERCIVAL

40s, Lancelot Lamar finds himself in a mental institution for a deadly 
incident he seems to not remember. However, once he is able to speak 
with his long time friend turned Catholic priest, Percival, his story 
begins to unfold. The pivotal turning point in his story, which throws his 
life into chaos, is his discovery that his nine year old daughter, 
Mirabelle, is not biologically his. His wife, Margot, had an affair. This 
realization kicks off Lancelot’s slow-burning descent into madness, or 
quite possibly extreme clarity, depending on how you look at things. His 
story is told in a fractured timeline, switching from present day in the 
institution to the past. His wife’s betrayal ultimately costs herself and 
others their lives as Lancelot becomes obsessed with her infidelity and 
his quest to discover the unholy grail of sin.

40s, Percival is an old friend of Lancelot’s from their younger years. 
Before he entered the Catholic priesthood, Percival and Lancelot 
would partake in all kinds of sordid behavior together. Lancelot 
makes it known that Percival’s history is far from that of his 
position in the Catholic church. Their shared history, as well as 
Percival’s hard won wisdom, is what makes him the perfect person 
to help pry open up Lancelot’s memory of the events leading up to 
his institutionalization. 



MARGOT

30s, Margot is Lancelot’s wife, and it is her infidelity that 
acts as the catalyst for Lancelot’s obsession with his quest 
for the unholy grail which ultimately results in her death. 
Margot is an actress whose sex appeal draws the attention 
of many men, but especially Janos, a director that she has 
worked with over the years. It is he who is Mirabelle’s 
biological father. 

JANOS

Margot’s lover is not only directing the film she is starring in 
when Lancelot makes this discovery, but he is staying with 
the rest of the film crew in Lancelot’s home. The discovery 

of Margot’s infidelity, as well as the truth about Mirabelle’s 
paternity, combined with the physical proximity of all 

people involved, creates the perfect storm for Lancelot to 
come unhinged. 



ELGIN

9 years old, Mirabelle is the bright spot in Lancelot’s otherwise bleak 
existence. His older daughter, Lucy, from a previous marriage, brings 

Lance nothing but pain as she is the spitting image of her mother, 
for whom Lancelot never stopped mourning. Discovering that 

Mirabelle is not his child destroys the foundation that Lance 
believed his life was built on, and awakens him to a reality that he 

has been oblivious to.  

MIRABELLE

30s, Elgin is a brilliant former student from the architectural 
department at a local university who Lancelot hired to stay on after 
completing his work restoring Belle Isle. He knows every nook and 
cranny of Lancelot’s home, and will be instrumental in Lancelot’s 
deadly plan.

THE ENSEMBLE

TEX LUCY YUMIKO MERLIN TROY





  EPISODE 2 – THE SUB-ROSA ARCADE   
In the sanitorium, Lancelot plots the creation of a new, beautiful life with Anna: “The only way to fix things is 
to throw it all on the rubbish heap and start from scratch.” As he prepares to make himself presentable to his 
would-be bride...

Back to the year before the explosion at Belle Isle, Lancelot continues the purge he began at the end of 
episode 1: bathing, shaving, reclaiming the self he’d let slip away in the years of his devolving relationship 
with Margot, with his profession, with society and life.

We get a glimpse of his life with Mirabelle as he enables a DNA test, which proves once and for all that his 
presumptions as to her parentage were correct. He still very much loves her, but knowing that she is not his 
child puts a wall between them. Mirabelle doesn’t understand why they are suddenly alienated - a pain that 
Lancelot finds difficult to alleviate, as much as he wants to.

Like an obsessed detective, he gets into gear to find out who the father is. By simple arithmetic, Lancelot 
concludes that Margot became pregnant when she was in Poland acting in the film that Janos was shooting. 
He dismisses the idea that the pregnancy was the result of a random encounter: after all, she didn’t abort, 
therefore the child must have some deeper value. This narrows down the possibilities of who the father is to 
Janos, Wojciech, Widok and Merlin -- all of whom are staying under his roof as his guests.

Spying on them seems to be a good place to start. He brings Elgin into 
the scheme. Here we find out that Elgin made detailed blueprints of 
Belle Isle, and in them lie some secrets.

In a stylized animation, the blueprints come alive with the history of 
Belle Isle and New Orleans itself. It’s clear that the most interesting time 
was in the early 20th century - a period of colorful characters, a war, the 
flu pandemic, jazz, the crash... And a time when Belle Isle was a high end 
brothel and speakeasy. 



  EPISODE 2 CONTINUES…   
An elaborate system of hidden passageways was created, along with peepholes that looked in on all the bedrooms, 
so they could see what was going on, and to facilitate blackmailing local politicians and the like. Turns out this 
elaborate “arcade” system is still intact... Which fits Lancelot’s plan to a ’T’.

On the pretext of worrying about Lucy (he’s afraid she’s doing drugs, being taken advantage of), Lancelot tasks Elgin 
to begin installing small cameras in each of the bedroom peepholes. Supplies are purchased, and a tech-savvy niece 
of Elgin’s (ANAÏS, 20s, Creole) is brought into the project.

Meanwhile, the barometer continues to fall as the hurricane heads their way...

On the day of implementation, Lancelot visits the film shoot to ensure the crew and actors will be away the full day. 
Turns out that Janos has given Mirabelle a role, and though she is excited to share the news with Lancelot, he gets a 
taste of the fond way Janos treats her.

The end of episode takes us to the basement of Belle Isle. As Elgin and Anaïs prep the operation, Lancelot notices a 
peculiar apparatus set in the floor. Elgin explains that below them is what’s left of the natural gas deposit that was 
the source of Lancelot’s grandfather’s wealth. When the output slowed to such a point where it wasn’t worth the 
effort, the well was capped, which explains the apparatus...which includes a pressure relief system.

In a sequence that unspools like a mini-horror movie, we follow them as they 
navigate the claustrophobic, maze-like confines of the sub-rosa arcades. Along 
the way, they find strange artifacts, dates and graffiti carved into the walls... 
along with actual ghosts from the past.

They locate Margot’s room and where the peephole is. From inside the 
room, in a corner near the ceiling (and cleverly concealed by molding), a 
slider opens and we see Elgin’s eye.

We shift back to the arcade as Anaïs changes places with Elgin. But when 
she looks through the peephole, we see what she “sees”: DOWN BELOW, 
A 10 YEAR OLD BOY OPENS A BUREAU DRAWER... AND GASPS.



  EPISODE 3 – THE FOOL HIS WIFE WAS MAKING OF HIM    
We open on Lancelot and Percival in the basement of Belle Isle looking at a video monitor on which we see 10 year 
old Lancelot standing at a bureau holding a sheaf of bills in his hand. As he counts the money out loud, Lancelot 
explains:

“My mother had sent me to swipe ten dollars of my father’s pocket money for shopping. But when I opened his sock 
drawer, I found $10,000. instead. Turned out to be ill-gotten gains from graft he had received as a political 
appointee.”

Along with his mother’s affair, the discovery of the graft exploded Lancelot’s myth of his honorable family, of trust 
he had placed in his parents, of the tragic reality of human flaws. It was at that moment that he started to lose his 
moorings. For years, he took the normal paths of life, though eventually he knew it would be a farce to follow in his 
father’s footsteps and become a “respectable” lawyer.

Falling in love with Lucy Cobb was the first true thing in his life. Mirabelle was the second. 
But like the discovery of the graft and his mother’s affair, his discovery of the ‘O’ on Mirabelle’s camp application 
blew apart his world... again.

In the sanitorium, Lancelot continues his preparations to abandon the old world and 
embrace the birth of a new one: a life with Anna. He’s cast himself as the Phoenix, 
and Anna as the rape victim reborn as the Virgin Mary. Plans are made for a property 
she says she owns in Montana -- and for a brief few moments, we experience a fantasy 
of Lancelot and Anna as pioneers on horseback, taming the wilds of the still wild west.

Then suddenly we’re once again staring at a video monitor. The clock has turned 
back a year and we’ve returned to the basement of Belle Isle with Lancelot, viewing the 
video footage from the peephole cameras.

Among the discoveries are Lucy having a 3-way with Yumiko and Troy, and regardless of 
how little Lancelot cares for Lucy, seeing her being taken advantage of like that 
infuriates him. But then he comes upon footage of Margot with Janos: the proof point he 
was looking for. As they have sex, Lancelot imagines the fateful coupling that produced 
Mirabelle... 



  EPISODE 3 CONTINUES…    

We are transported to the interior of the Church of the Holy Spirit in Milec, Poland - 10 years ago - where Janos is shooting a 
reimagined film in stylized Commedia	dell’arte: “The Fool His Wife Was Making of Him”. Lancelot is playing the role of 
Pantalone, the cuckolded husband, and Margot – Doña Lucretia who deceives the foolish Pantalone with ease. Janos enters 
to direct the pair, then seamlessly slides into the role of Doña Lucretia’s lover, Tristano. As part of this fantasia, Lancelot 
claims a heroic moment, confronting Margot with the fact that Mirabella is not his child. 

The heightened scene suddenly dissolves into the gritty reality of 1 year ago in the carriage house, where a drunk Lancelot 
confronts an unflinching Margot with his proof of Mirabelle’s parentage. He asserts that it’s not her having an affair that’s 
the real wound: it’s easy to imagine that in those hothouse situations, some kind of coupling is almost unavoidable. It’s not 
that. It’s that she kept the child. Is it that Mirabelle was her ‘Art Love Child’ with Janos, the great artiste?? 

Margot dismisses that out of hand. He’s asking the wrong question: biology is nothing more than biology; a child, no more 
than reproduction. 

“What difference does it make who Mirabelle’s father is? Don’t you still love her? And isn’t that more important than 
biology??”

Lancelot is stunned. She’s right. He does love Mirabelle, for real -- at least he 
did before he knew the truth that brought the whole thing crashing down. 

Reality shifts once again, and Lancelot is back in the sanitorium with Percival. 

“Is that what it was? If I’d never found out then... I mean, did I really care that 
Margot had betrayed me? I don’t know. But now it didn’t matter. Facts come 
with obligations, so now I was compelled to care. I couldn’t un-see what I had 
seen, and since I couldn’t imagine a true forgiveness that I could live with, there 
was only one choice: an eye for an eye. But how? It had to be complete, definitive... 
and it had to take me with it.”

We spin back into the Commedia film in Poland where Lancelot ends the scene 
by murdering Margot -- a psychotic Punch to her Judy. Widok dollies his camera 
in, Janos at his shoulder, getting every last splatter of blood.



  EPISODE 4 –  UNHOLY GRAIL   
We open in Poland, 10 years ago, during the shoot of the film Janos actually shot, which turns out not to be a Commedia at all but 
rather a pseudo-Hitchcockian thriller with pretentious overtones.

Lancelot realizes that the affair, and getting pregnant by Janos, explains why – when Margot returned from Poland – she screwed the 
hell out of Lancelot for a few nights on end. It was the perfect cover for her later “discovering” she was pregnant. Margot even 
sweetened the lie by telling Lancelot she had a revelation in Poland that she wanted to have a child as a fulfillment of being a 
woman.

Maybe at least for Margot, Mirabelle was just another project, like renovating Belle Isle, working with Elgin, making decorating 
decisions. A fulfilling project, but when it was done, it was done; time to move on to the next. Lancelot, Belle Isle, making a movie, 
having a child... all just projects. To Lancelot, it all makes a kind of perverse sense.

“Margot never really attended to either of the children. I gave myself to Mirabelle willingly, and then there’s Tex who got to play the 
role of indulgent grandfather to Lucy. All of that suited Margot perfectly, freed her to move on to the next adventure.”

Percival observes that it’s almost like Margot was an alien scientist trying to fathom what humans do. 

“They have sex. How interesting. They make movies and get drunk and love and hate and betray and have babies, lie and make art. 
Isn’t that so interesting?”

Lancelot confesses to Percival: 

“I would like to have been able to forgive her; to bury the hatchet. Of course, no one ever really forgets where a hatchet is buried, do 
they?”

Back in New Orleans, one year ago from the present time, Lancelot 
(Mirabelle in tow) gathers supplies at the hardware store for an unidentified 
project. 

Meanwhile, the hurricane is on its way to making landfall down the coast, 
which means that New Orleans will get a hit but not the main brunt -- so the 
core of the film people have decided to stay and make it a party. Piggybacking 
on the pretext of a big storm, Lancelot sends Lucy and Mirabelle off with Merlin 
and Tex to ride out the storm at Tex’s place in Shreveport. He also pays Elgin a 
substantial fee, tells him that he’s going to pause the renovations and sends 
him on his way. Elgin is wary of what Lancelot may be planning, but Lancelot 
puts his fears to rest with a lie. 



  EPISODE 4 CONTINUES…   
In the basement of Belle Isle, Lancelot rigs an improvised device to the capped conduit of natural gas, using dryer venting to 
connect the apparatus to the sub-rosa arcade system.

His task completed, he heads out. The wind is really picking up and Yumiko is on the porch, clearly high, thrilling to the intense 
weather. She offers him a pill - which he takes without a second thought - then heads back to the carriage house. 

Once inside, the pill takes effect and Lancelot has a series of hallucinations: of Lucy Cobb, his first wife; of Anna, of younger 
Margot, Mirabelle -- all in fantastic locales.

Sensing the time is right, Lancelot puts on his “armor” - a hunting jacket, knife, etc. - and heads back out into the storm.

When he returns to Belle Isle, it has been magically returned to its brothel incarnation. Lancelot moves through a wonderland 
of symbolic characters, and ends up back down in the basement. As a particularly strong gust of wind slams into the house, he 
hits the main breaker, plunging the house into darkness. Then he opens a valve on his contrivance.

When he returns to the ground floor, oil lamp in hand, it is once again arrayed as if for the film shoot we saw in the pilot: lights 
and camera set up, the floor strewn with shards of mirror, which now “reflect” Lancelot and the many events and characters we 
have seen: a prologue to the finale.

Still high, Lancelot climbs the stairs, at last going into Yumiko and Troy’s bedroom where he finds 
Troy passed out. In a dissociative state, he has sex with Yumiko , then he abandons her and moves 
on to Margot’s bedroom where Janos and Margot are having sex.

AND IT’S HERE THAT LANCELOT FINDS THE UNHOLY GRAIL. 

He realizes that the Grail he had set off to find - an act of pure evil - was in fact not the Grail at all. 
While Janos and Margot continue, and while the hurricane winds batter the house, Lancelot looks 
to the peephole camera.

Down in the basement, Percival watches it all on video as Lancelot implores Percival to help him 
understand.

“Is it that, in this world, we seek meaning anywhere we can? Look at you. Once you found yourself 
a lovelorn womanizer. Now: a celibate priest. Meaning is a shape shifter, but you must have found 
meaning in those guises. Maybe some people find something that gives them meaning and they 
stick with it their whole lives, but that’s crazy rare. Finding meaning is, after all, the point isn’t it, 
in a meaningless world? I found meaning in Lucy Cobb. Later, I found meaning in a bottle, then in 
Margot, then I found it in Mirabelle -- ”



Back with Lancelot in Margot’s room. As he watches the pair, we hear him in VO: 

“Neither good nor evil. Is it in that emptiness where the unholy Grail is to be found??”

As Lancelot smothers Margot by pressing Janos’s body into her, he and Margot make eye contact one last time, and 
it’s as if she understands that this is what he has to do to bring his story to fruition... and isn’t that a shame. 

Margot dies.

Then, after a brief wrestling match,  Lancelot slits Janos’s throat.

At that moment, there is a massive explosion as the seeping gas from the basement is ignited by the open flame of 
the oil lamp. Lancelot is thrown free, and we are returned to the opening image of the pilot: a slow motion spray of 
embers against a black sky as Lancelot glides across the frame “wheeling up into the night like Lucifer blown out of 
hell.”

There’s a secondary explosion, and Lancelot lands on the lawn, staring dazed at Belle Isle in 
flames. Shattered film equipment lands around him, joining the flaming debris, propelled 
by the intense winds. A fractured smile appears on his face... “There are still great moments in 
life.”

Back in the present, in the sanitorium, Lancelot is spruced up, packed and ready to go to 
his imagined future with Anna in Montana.

Percival asks Lancelot if he doesn’t believe that his acts of destruction - his “crimes” - weren’t 
evil? Lancelot counters that they were nothing more than an attempt to reset meaning to the 
world.

Lancelot goes to the door, calls out for the door to be unlocked. 

He waits. But there is no answer.

  EPISODE 4 CONTINUES…   





AARON WIEDERSPAHN

ROBERT LAWSON
In addition to adaptation and pilot script for Lancelot, projects include: Series layout and pilot script 
for Dream/State, a young adult series based on Brian Keaney’s trilogy ‘The Promises of Dr. 
Sigmundus’ (Goodman Pictures). He is writer and development consultant for Ratf*!krs, a new series 
by Jonathan Glatzer (Succession, Better Call Saul) for Atlas Films and TNT. Other projects with Glatzer 
include Tyler’s Gap, a series created with Touchstone/ABC and Fox Television; and What Goes Up, a 
feature starring Steve Coogan and Hilary Duff (Sony Pictures release). He is currently working on 
Grimoire, a horror feature, with Sam Huntington; along with Huntington and James Roday, he has 
developed an animated project, The Perfect World of Nicholas Raithe. Other projects include the 
screenplay for imprint, a SciFi feature commissioned by Max Botkin. Lawson is the author & composer 
of dozens of theater works (repped by Playscripts, Inc., NYC), and over the past decade, he has created 
numerous site-specific works in Greece and Italy as part of his 'Site Project' initiative.

Aaron Wiederspahn is originally from Wyoming. His first feature film he wrote, directed and produced 
was the award winning The Sensation of Sight starring Academy-Award nominated actor David 
Strathairn. He then went on to write, direct and produce the ultra-low budget feature, Only Daughter, 
for which he was awarded New Hampshire Filmmaker of the year and Best Screenplay at the Orlando 
Film Festival. He has continued in various producer capacities on such acclaimed film as Band of 
Robbers, a modern reimagining of Tom Sawyer and Huckleberry Finn, and the hard-hitting timely 
drama And Then I Go, which the Hollywood Reporter says “provides an essential and insightful 
perspective that will resonate with audiences attuned to the challenges of adolescence.” He is also an 
Executive Producer on acclaimed filmmaker Terrence Malick’s current feature, which is in post-
production. 

  T H E  T E A M   



JOE GOODMAN

WOJCIECH FRYKOWSKI

Goodman is a veteran Louisville, KY based producer having spent many years developing 
content for such companies as Lionsgate and 20th Century Fox. He had produced 5 feature 
films among which were the psychological thrillers, Hangman’s Curse, The Visitation, Thr3e, 
and House which were distributed with the intention of producing high quality films based on 
prestigious literary properties. The list of procured rights include words by acclaimed authors 
such as Flannery O’Connor, Walker Percy, Willa Cather, Charles Williams, Ron Hansen, and 
Madison Jones. He is also an Executive Producer on acclaimed filmmaker Terrence Malick’s 
current feature, which is in post-production. 

Frykowski is a Poland-based producer having partnered with Goodman for over a decade. 
Wojtek was the Executive Producer for Goodman on the feature films HOUSE and THR3E, 
which were both filmed in Poland and went on to distribution for Roadside Attractions and 20th 
Century Fox.
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jgoodman@goodmanpictures.com
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